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I have always thought of my two projects Caryatid and Frieze as companion pieces, 
even though the photographs in each look very different. They share a common 
theme: how the sculptures which adorned the temples on the Athenian Acropolis in 
the 5th century BC have been disseminated in the modern world and become models 
and icons of western culture. And, ever since I first worked on them in the 1990s, I 
have wondered how they might look together.  

So it was a splendid opportunity to present the two works here, so close to 
where they originated and in the contexts of archaeology and the study of classical 
antiquity. These relationships enriched their meaning, creating a tension between 
here and there, far and near, that was poignant and resonant.  

The space of the gallery itself, opened just a year before my show, offered 
great possibilities but also some challenges. It is asymetrical, and the two sides are 
quite different. On the left as you walk in, there is a long angled wall in grey concrete, 
while on the right are more conventional, shorter white walls, punctuated by a series 
of openings. Pictures can be hung on the white wall off conventional screws, but the 
grey wall can’t be drilled into and work has to be hung from a rail at the top.  

Luckily, this suited my work. In its first showing in the 1990s, the Caryatid 
pictures had been hung on wires and this was followed here. The black and white 
pictures looked good against the grey, somewhat industrial wall. (An additional, 
unforeseen element was added by the shiny, marble floor, in which the works were 
reflected. This added a ghostly effect which was not unlike the view through the 
pictures, which had been integral to the original installations.) 
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It was good to unpack all the Caryatid pictures for the first time in twenty 

years and see them afresh. By now, the three vertical hanging figures are a little 
crumpled and creased but I think of that as part of their history. (They aren’t half as 
beaten up as the original figures.) They also worked around the concrete column on 
that side of the gallery as if that column were itself an abstract figure. The other 
works, mounted on aluminium, had all been made for different exhibitions but they 
came together here to create interlinked meanings. There was an interplay between 
city and country, and I also realized how much this is a work about Britain and its 
relationship with Greek antiquity.  

I was especially pleased to look again at the one set of caryatid photographs 
not made in Britain: the five-part Louvre ‘frieze’. It repays careful scrutiny with all the 
visitors interacting with the sculptures, each other and with the camera. (I have added 
it here as a separate slideshow in order to enable that scrutiny.) 
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On the other side of the gallery were the Frieze pictures, in colour, much 
smaller and mostly arranged in grids. For this show, I made some new images, 
especially a block of four taken in the Acropolis Museum in Athens itself. These are 
formally very simple, the horizontal line of casts from the British Museum, painted a 
flat white, beyond the modern steel columns of the museum. But it is the human 
comedy occupying the foreground which makes the picture. Tourists pass across and 
in one image, a girl jumps as she spots me taking her photo. She may think she is 
spoiling my picture, in fact she makes it.  

But the image which for me adds a particular undertow to the whole project 
shows a cleaner carefully rubbing down a shiny metal column, removing the grease 
deposited by all those passing tourists; it is a routine she must repeat every day. 
Anonymously dressed in grey, she reminds us of all the work that, often 
unacknowledged, supports the spectacle the tourists pass through.   
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Acropolis Redux was curated by Jenifer Neils, the Director of the American 

School, who I had first met in 2014 in Cleveland, Ohio. Then she had invited me to 
photograph a cast of a bearded man controlling a rearing horse (Block VIII in the 
West Frieze), which hung over her fireplace. We lit the fire especially for the photo. 
This cast was now in Athens in the Director’s House, across the road from the 
Gallery. I very much wanted to include this in the exhibition, juxtaposed with the 
photograph I had taken of it five years earlier. But it was both heavy and fragile, and 
we were very worried about hanging it on the wall. A brilliant solution was suggested 
by Andreas Georgiadis, one of the exhibition designers, who propped it on top of a 
packing case in which my work had been transported from London. It was both funny 
and very pertinent to the themes of travel and displacement which were threaded 
through the show.   

 In the centre of the gallery were four large display cases, housing material 
which contextualized my images as well as highlighting the collection of the 
Gennadius Library and the work of the American School. On the Caryatid side, 
there were a number of books from the eighteenth century to the present, which 
showed the various ways the Caryatid Porch on the Erechtheum had been 
represented over the years, at first in engravings and later in photographs.  

One of the major figures here was James Stuart, who worked in Athens in the 
1750s, and a blown-up reproduction of the image he made of himself drawing the 
Caryatid porch (then housing a Turkish harem) acted as background to this side of the 
case. (I’ve been interested in Stuart’s work ever since I made The Enchanted Ones 
for Thessaloniki in 2003, and I’m sure there is another body of work to be developed 
around his images.) 

  
 

 
 
 
Another Scottish artist featured in the exhibition was John Henning, the creator of 
miniature copies of the Parthenon Frieze. These were most often made of white 
plaster (devilishly difficult to photograph) and often kept in custom-made wooden 
boxes. But the Gennadius Library also has a set housed inside a leather bound 
volume, which could be closed and put up on the bookshelf. More spectacular yet was 
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a metal version which once circled a room in John Gennadius’ house in London. 
When I first saw it, I was remind of the gold ornaments that Schliemann had found in 
the tomb of ‘Agamemnon’ at Mycenae; in fact they are thought to be copper 
electrotypes. Cleaned up for this show and lit by the display case lights, they just 
gleamed, tiny but luscious.   
   
 

 
 

Another object in the display cases was less obviously striking but actually more 
significant. It was a marble fragment that had been found at the Agora in 1953 during 
excavations by the American School. The carved horses’ hooves indicate that it is a 
bit of the actual Parthenon Frieze, but where it was originally (and how it got down to 
the Agora) is unknown. It is now in the Acropolis Museum and was loaned especially 
to this exhibition. It was marvelous to have it here, sitting opposite the cast of the 
horseman and all my photos of other casts. It was easy to overlook it until you read on 
the label what it was, and then it acquired a startling presence, as part of an intricate 
web of original and copy - stone, plaster and photograph - in the exhibition as a 
whole. 
  
The exhibition in Athens gave me a renewed enthusiasm for these projects and a 
desire to push them forward, both in other exhibition spaces and in publications. But I 
doubt they will find a better context than here. Their brief presence in Athens had a 
special resonance and meaning that will stay with me for a long time.  
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